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COURSE DESCRIPTION
This fundamental course provides an introduction to the principles of color and an exploration of color theory as it relates to design.  Students investigate color schemes and properties and their relationship to composition in making appropriate design decisions. The psychological, cultural and symbolic aspects of color will also be examined in relationship to visual communication.
PREREQUISITES

None


PROGRAM MISSION

The primary purpose of the Foundations program is to provide all college students who are majoring in one of the design specialties with a rigorous art and design foundation enabling them to advance in their respective major area. These competencies are accomplished in a studio environment through learner-centered instruction delivered by qualified faculty to students who are capable of and committed to an active role in learning.

ART PROGRAM COMPETENCIES 

1. Students develop hand and drawing skills.

2. Students develop the ability to use basic art materials.

3. Students apply the elements and principles of design to art compositions.

4. Students create work that meets pre-determined parameters.

5. Students demonstrate a logical approach to problem solving.

6. Students generate original ideas from outside sources.

7. Students use art and design vocabulary to analyze and critique Foundations artwork, both their own and peer students'.

COURSE COMPETENCIES

Upon completion of this course, a student should be able to

· Explain differences between additive and subtractive color theory.

· Produce a color wheel of primary, secondary and tertiary colors to compare and contrast traditional color schemes for a variety of visual effects.

· Compare and contrast properties of color (hue, value, and saturation) using a variety of visual mediums 

· Describe the compositional effects of color including spatial effects, balance, unity, variety, harmony, contrast and emphasis.

· Discuss the variables of color perception and explore the relative nature of color

· Examine the use of warm and cool color schemes, and local and expressive color. 

· Differentiate among color used symbolically, expressively, and descriptively, and understand the cultural and psychological aspects of color.

· Demonstrate critique skills

· Demonstrate master of required vocabulary
QUARTER CREDIT HOUR

All course work at The Illinois Institute of Art is measured in quarter credit hours. One quarter credit hour is awarded for each 10 classroom contact hours of lecture, 20 classroom contact hours of laboratory instruction, or 30 contact hours of internship. One classroom contact hour is defined as 50 minutes in a 60 minute period. The student is assumed to devote appropriate time to preparation and study outside the classroom. Full-time: Enrolled in 12-16 credit hours or more in an academic quarter. Half-time: Enrolled in 8 credit hours in an academic quarter. Less than half-time: Enrolled in 4 credit hours in an academic quarter. Full-load - degree programs: Full-time course load schedule for a particular program aver ages 16 credits. Academic Year: Three eleven-week quarters in which the student is enrolled.

A quarter credit hour is an amount of work represented in intended learning outcomes and verified by evidence of student achievement that is an institutionally established equivalency that reasonably approximates not less than:

(1) One hour of classroom or direct faculty instruction and a minimum of two hours of out-of-class student work each week for 10-12 weeks, or the equivalent amount of work over a different amount of time; or 

(2) At least an equivalent amount of work as required in paragraph (1) of this definition for other academic activities as established by the institution including laboratory work, internships, practical, studio work, and other academic work leading to the award of credit hours.
TEXTBOOKS

· Required: None
· Suggested: Fisher, M.P. & Zelanski, P.J., (2009). Color. Upper Saddle River: Prentice Hall. ISBN-10: 0205635601
MATERIALS + SUPPLIES

Note: At the end of each class session faculty will list materials needed for the following class. Additional materials may be required at faculty discretion.

12pc color pencil set

12pc color marker set

Corked back ruler

4oz rubber cement

Tracing Paper Pad 19 x 24

Bristol Vellum pad 14 x 17

Rubber cement pick-up

Graphite Pencils: 2B, 2H, 4B, 6B

4oz Acrylic paints: Black, Yellow, Red, Blue, White

2 Flat Paint Brushes: 1" , .5”

2 Round Paint Brushes: #2, #8

Compass, 6"

X-acto styke knife

Kneaded Eraser

Paint Pallet

2 hole pencil sharpener

T-Square, Stainless Steel, 24"

Artist Tape, white

Additional Materials needed (not in kit):

3 black matte boards-15x20 sold in supply store

1 white illustration board-15x20 sold in supply store

container for water when painting
GRADING PROCEDURES + BREAKDOWN
Policy on Late Work: All work should be turned-in on the assigned due date at the assigned time to receive full credit.  All assignments must be submitted on time or they will not be accepted, pending instructor’s discretion. In these rare circumstances, 5 points will be deducted per day late. No late work accepted after week 10.

Grading:

 Student Evaluation Policies:

· There are 7 visual art projects. Each will be graded on criteria for that specific project, which will be explicitly detailed in course materials, lecture and detailed grading rubric, participation in class critiques and adherence to project parameters and deadlines. Project grades include, but are not limited to, composition, creativity, concept, technique, presentation, and demonstration of project objectives.

· Each of the above projects is 10% of total grade=70% of grade

· Class participation, prompt attendance and in-class studio time=20% of total grade. 

From weeks 2-11, each class is worth 5 points of the participation grade (=100 pts.), evaluated as such:


-Prepared to work in class with class materials=1 point


-Arriving on time =1 point


-Staying for full class (not leaving early) =1 point


-Participation in class discussions (paying attention to lecture and 
 


demonstration)=1 point


-Showing up=1 point


· Mid-term Quiz and final Quiz will be averaged together =10% of total grade

· So, 7 visual art projects (70%) plus participation (20%) + quizzes (10%) =Total 100%

Feedback and a grade will be shared for each assignment on a grade sheet. Questions about grades are welcomed at any time during the quarter. 

Grade Percentage Breakdown (as stated above)

· 20%
participation

· 10%
exams/quizzes

· 70%
assignments

Letter grades are determined based on a percentage scale:


94-100% 
A


90-93%

A-


87-89%

B+


84-86%

B


80-83%

B-


77-79%

C+


74-76%

C


70-73%

C-


67-69%

D+


64-66%

D


63% & below
F

ATTENDANCE WITHDRAW POLICY

Students absent for 21 hours of a Foundations course may be withdrawn from the class by the instructor. This includes accumulated time marked as “tardy” from class as well as total absences from classes, as well as any classes missed during the add/drop period. Attendance withdrawn students will receive a ‘W’ grade for the course.

STUDENT RESPONSIBILITIES

1. The student is expected to attend all classes and be on time. 

2.  It is the responsibility of the student to sign the sign-in sheet for each class session. 

3. Students are required to come to class with proper supplies so that work can be performed during class sessions in order to receive credit for participation. Please bring all materials listed on the syllabus to class; faculty will notify you ahead of time as to what supplies will be needed. If in doubt, bring all of the supplies.
4. Students should be prepared to actively participate in class discussions and critiques, and demonstrate a willingness to receive and integrate constructive criticism. This is part of your grade.

5. In the case of tardiness or absenteeism, it is the responsibility of the student to determine what assignments and exercises were missed and complete them outside of class. 

6. All work in this class must be appropriate for a general audience.

7. Students are responsible for adhering to the Code of Student Conduct as stated in the college catalog.
8. Any exams must be taken during their scheduled class time. Faculty reserve the right to make exceptions to this policy. 

9. Save all work from this course
10. Cell phones are not permitted in class and SHOULD BE TURNED OFF OR PLACED ON VIBRATE DURING THE DURATION OF CLASS. 

Faculty reserve the right to make changes and/or adjustments to the syllabus.

ADA STATEMENT

The Illinois Institute of Art-Chicago has a special needs coordinator, Dr. Suzana Flores, who organizes services for qualified students requiring reasonable accommodations. Notifying the Illinois Institute of Art-Chicago that you have a disability or special needs is optional and confidential. However, in order for the school to accommodate your needs, we need advance notice (at least 6 weeks) of the services you require. For more information please contact Dr. Suzana Flores at 312-777-8616. 

ADDITIONAL INFORMATION
Course Notes + Statement: 

The Library: Our library includes a wealth of information regarding design and visual art, as well as information about art theory and criticism. You are encouraged to use the library for reference, research and overall educational experience.  Chicago is a center for cultural and artistic excellence.  If you have any questions regarding places to see and things to do, please ask.

Academic Advisors: Academic advisors are professionals at the school who can help you with registration and scheduling questions. Please ask if you need help with locating an advisor

Academic Directors: Academic directors oversee the overall curriculum and facilitation of faculty delivery of your education. If you would like to locate your Academic Director, please let me know and I will help you contact him or her.

Jodie Lawrence is the Academic Director for Foundations, facilitating ART100, ART110, ART102, ART111 and ART224. She is available to help you with questions about Foundations courses.  She can be reached at 312-777-8667, or jlawrence@aii.edu.

Additional Class Policies: 

This course will offer you a method of training your eye to better notice the actuality of color in order to use it effectively to communicate messages to your design audience. While in this class, notice how color is used in the world around you and think of your projects in these terms. The environment of this class will be interactive, and your suggestions and opinions will be heard and validated. Use the time in this course to explore the visual messages in our world and analyze their impact on your life and community.  As this class is a community, treat each other with appreciation and respect.

COURSE SCHEDULE 
The class schedule is subject to change at the discretion of the instructor based on necessary adjustments to specific activities relevant to this course.  Updates to the schedule will be shared with the class as appropriate.  

WEEK ONE  

SESSION 1: Lecture: Color in Song- Axis: Bold as Love-symbolism and color meaning. 
What is visual culture? Who are you and what’s your favorite color? 

History of color in art, cave paintings to current design. 

Color in Fashion, Interiors, Marketing and Computer Generated design.  

Course competencies-what do they mean to you?

Primary, secondary and tertiary colors.

Demonstration of mixing techniques, how to hold brush, mix using primary colors., 
etc


Lab: Layout paper for primary, secondary, tertiary practice sheet and begin color 
mixing 
practice


Homework: Finish color mixing practice for next class.

SESSION 2: Lecture: Review Color-How do we see it? Sir Isaac Newton’s prism

Color Properties: Value, Intensity, Temperature. 


Understanding and demonstration of mixing tints, shades, tones, value and intensity. 
Geometric designs.


Lab: Checks of color mixing practice for accuracy-students hold onto practice for 
future 
assignment. Create achromatic value scale, 2 chromatic value scales (warm and cool), and 
chromatic tone scale demonstrating mixing of intensity of tints, shades, tones, value and 
intensity.


Homework: Complete value scales and create a 6x6 geometric design on tracing paper. 

WEEK TWO: 

SESSION 1: Lecture: Exploring warmth and coolness in color by altering hue in monochromatic color 
schemes.  Monochromatic schemes in fashion, interior design, graphic design and painting.  
Creating harmony and variety in a design with color.
  

Demonstration of transfer of 6x6 design onto Bristol pad to begin monochromatic 
assignment.


Lab: Begin Monochromatic design assignment-repeating geometric design within 
3 separate 6x6 
squares on Bristol pad.  Use color pencils and gouache to complete one of the designs in 
full 
black, white and gray values (achromatic) with a variety of values. Then, in the other two 
designs 
respectively design one with a cool color, the other with a warm color, carefully matching 
values 
in each 
to the achromatic design, thus demonstrating monochromatic color schemes which 
explore variety by the value and intensity (saturation) changes chosen, training your eye to view 
value as it moves to different colors. 


Homework:  Work on Monochromatic assignment

SESSION 2: Lab:  Continue working on monochromatic assignment

Homework: Complete monochromatic assignment. 

WEEK THREE:

SESSION 1: Critique: Monochromatic designs. Do the values match through the 3 designs? 
Was a variety of 
values for monochromatics used in the designs to create 
contrast within the harmonious scheme?  
What would you do to create more variety?  Can you see how the mood and variety 
changes can alter the design decisions for an interior of a room, the colors in a textile, the 
background in an animated feature, the click buttons on a website or the logo for a 
company? 


Lecture:  Principles of Chevreul. Understanding how we see color.  The color spectrum and 
Color 
Wheel, the “magic” of light and Impressionism.  Understanding importance of contrast in fashion, 
interior design, graphic design and painting.  Munsell’s, Itten, Newton and Rumsford.  
Introduction of color wheel assignment.  Putting it all together within the color wheel and mini-
monochromatic within the wheel, using Gouache.  Painting the wheel using monochromatic 
of each hue so your design stands out-matching value uniformly.

Lab: Research for a picture to trace or reference to work from for ideas of design within the color wheel to be completed in class and for homework (below). Draw simple 12 pie color wheel, trace chosen picture on top using pencil.  

Homework: Complete drawing layout of Color Wheel

SESSION 2: Lecture: Demonstration of painting color wheel


Lab: Work on color wheel painting. Final goal is to match 12 hues accurately, and 
use tints and/or 
shades and/or tones of colors to create contrast within wheel so your traced design stands out 
and to demonstrate accuracy of hue and value 
and/or intensity contrast for compositional 
emphasis. Use week 1 practice scales 
as a reference for accurate match of hues.

Homework: Work on color wheel, using week 1 practice as a reference for accurate hue.

WEEK FOUR:

SESSION 1: Lab: Work on color wheels-work individually with instructor on value and color 
choices.


Homework: Complete color wheel for critique next class.

SESSION 2: Critique: Analysis of Color Wheels for accuracy of hue and use of intensity and/or value 
contrast of colors for emphasis of design. How uniform are the values as 
they move through the 
various hues?
Lecture: The color revolution-understanding complementary color schemes for high contrast. Pointillism and Georges Seurat’s use of complements.  Demonstration of Chevreul’s “Law of Simultaneous Color Contrast.”  Dramatic contrast in fashion, interiors, graphics.  Semi-neutrals versus high intensity complements-how can your eye rest within the highest complementary color scheme?  Attention getting and attention staying. Use of complementary colors in various works of art.  Use of complementary colors in environments, advertising, sports teams and animation. Types of portraits, representational, symbolic and expressive color uses.  The” Mona Lisa”, “The Scream”, Frida Kahlo, what is the difference?  


Lab: Follow instructor demonstration of portrait template-use portrait template provided by 
instructor for accurate facial proportion of symbolic self-portrait.  Transform portrait with designs, 
symbols and words found in clip art books provided by instructor or other research. 

Homework: Complete portrait design in pencil sketch only. Bring to next class as well as a 10x15 white illustration board.

WEEK FIVE:

SESSION 1: Lecture: Review Complementary colors and portrait assignment.


Demonstration of complementary color mixing. 

Lab: Transfer your portrait sketch onto 10x15 white illustration board. Choose a pair of complements and practice color mixing your complementary choices, mixing these complements together for semi-neutral palette choices.  All mixtures may be created by various additions of black, white or gray. Begin painting symbolic self-portrait using one pair of complements along with any amount of tints/shades/tones or neutrals of complements. Explore the variety you can find using only 2 colors and the choices of value and intensity they may provide.

Homework: Work on complementary colors self-portrait. 

SESSION2: Lab: Work on complementary colors self-portrait.


Homework: Complete complementary colors self-portrait. Study for mid-term quiz.

WEEK SIX

SESSION 1: Day 1: Critique: symbolic self-portrait with complementary color schemes. Students 
critique 
portraits identifying which pair of complements was used. How did the 
color scheme create 
contrast? Did you use complementary mixtures to create 
restful areas within the portrait? What 
does your portrait represent in your life?


Lab: Midterm Quiz 


Lecture: From harmony to variety and contrast: Analogous and analogous complementary 
color schemes, how addition of complementary changes emphasis within a design.  

Lab: Visit library to research for a pattern or design to trace for next assignment. Trace design 
two times within 4x6 rectangles on Bristol Pad. Using markers and color pencils to demonstrate a 
harmonious analogous color scheme in one design, the other demonstrating color emphasis 
by using the same analogous colors on the same design with an addition of a complement 
strategically placed for emphasis.  Goal is demonstrating how the addition of a complement and 
a change of value or intensity can bring a fresh option to an old design-how does 
this relate to 
your market? Notice how the added complement changes the composition. 


Homework: Work on analogous, analogous complementary assignment.

SESSION 2: Lab: Work on analogous, analogous complementary assignment.


Homework: Complete analogous, analogous complementary assignment.
WEEK SEVEN:

SESSION 1: Critique: Analogous, analogous complementary color schemes assignment.  How was contrast 
created in the design by the addition of a complement? How does this sell a different portion of 
your design?


Lecture: Accented achromatic and accented chromatic neutral color schemes.  Use of neutral 
palettes and accent colors to denote focal point in interior design, fashion, graphics, 
animation and fine art examples.  Pop-Art’s repetitive nature. 


Demonstration- Color mixing illustrating neutrals using primary colors as well as achromatic review. 
How choice of accent color changes intent of design.  
Lab: Library research to find pictures of a cartoon character, figure, animal or plant to trace for next assignment as part of a 4-panel theme.  May also create geometric design if preference.
Homework: Research and complete design choice for next assignment on Bristol pad.
Don’t forget to register for next quarter!
SESSION 2: Lab: Continue working on repetitive 4-panel “Pop Art” design. Two designs are 
mostly brown 
values with warm colors as accents in one design, and cool colors as accents in the other 
design. 
The other two are mostly achromatic with warm color accents in one design and cool color 
accents in the other design. All four designs are part of a common theme. 


Homework: Work on 4-panel “pop-art” designs

WEEK EIGHT:

SESSION 1: Lab: Continue working on repetitive 4-panel “Pop Art” design. Two designs are 
mostly brown 
values with warm colors as accents in one design, and cool colors as accents in the other 
design. 
The other two are mostly achromatic with warm color accents in one design and cool color 
accents in the other design. All four designs are part of a common theme. 


Homework: Complete 4-panel “pop-art” designs

SESSION 2: Critique: Neutral Achromatic/Chromatic “Pop-Art” designs. How does the placement of 
an accent within a neutral palette create a design focus? How does the temperature of color 
affect the mood of the design?
Lecture: Visit library, discussion of color forecasting.  Language of color forecasting and impact on design world in all mediums.  Personification of color to characterize mood, emotions or atmosphere.  Symbolic significance of color in various cultures and design world.  Additive and subtractive definitions from Newton to Count Rumsford.  Compare input and output devices.  What is Pantone color? Introduction of Mandela project, color used as symbol, expression and description.  What is the cultural significance of the circle? Mexican, Gothic, Celtic, Native American, Middle Eastern, African, Asian, Art Nouveau use of circle in design.  Continue to explore the psychology of color as it relates to project.  Looking at color used as symbol and expression through Abstract Expressionism, Mark Rothko, and Eugene Delacroix.  Color used in ad campaigns for psychological response from audience.  Color in fashion for contrast and harmony, setting mood in an environment using color in interior design.

Lab:  Begin planning your personal mandela. Research for specific symbols and designs in the library. Incorporate all or a portion of your color forecast into the design.

Homework: Complete planning of Mandela design for homework. Gather and bring materials for color application to Mandela for next class. Any materials may be used.

WEEK NINE:

SESSION 1: Lab: Work on personal mandela. Instructor will work one on one with students on color choices and editing descriptions. Work on color application to Mandela on illustration board or other chosen material. Discussions with instructor about color choices, significance of choices to personify individual student’s ideas or self-expression as well as materials for Mandela construction. Understand and explore color based on psychological and personal significance for each student.  Color as personal expression and instinct.  


Homework: Work on mandela. 

Homework: Continue working on personal mandela

SESSION 2: Lab: Work on personal mandela. Work on color application to Mandela on illustration board or other chosen material. Understand and explore color based on psychological and personal significance for each student.  Color as personal expression and instinct.  


Homework: Work on mandela. Write description of meaning of color on Mandela and reason for choices as it relates to you. 

Homework: Continue working on personal mandela

WEEK TEN:

SESSION 1: Lab: Work on personal mandela. Work on color application to Mandela on illustration board or other chosen material. Understand and explore color based on psychological and personal significance for each student.  Color as personal expression and instinct.  


Homework: Complete Mandela and written description due for final critique

SESSION 2: Critique: Mandela and the color symbolism and significance to students’ depicted 
personal journey-students’ present to class.

Lecture:  The concept of time-gather research and thumbnails

Homework: Complete research and thumbnails for “time” project

Study for final quiz using study guide provided by instructor

WEEK ELEVEN:

SESSION 1: Final Quiz


Lab: Work on “time” project

Homework: Complete “time” project due for final critique on Thursday-be sure to bring all research and thumbnails

SESSION 2: Final Critique: “Time” project

Students leave email address with instructor so project grade can be emailed if student would like.  “Time” project may be picked up the beginning of next quarter.

CHEATING & PLAGERISM

· Cheating is the act of obtaining or attempting to obtain credit for work by the use of dishonest, deceptive, or fraudulent means.  

· Plagiarism is the act of taking ideas, words or specific substance of another and offering them as one’s own.  

Cheating, plagiarism, and falsification of student work, including documents submitted to the College for other than academic work, are serious matters and may result in one or all of the following actions:

1. Warning:  The student may receive a warning that any future misconduct may result in suspension.

2. Forfeiture:  The student may suffer the loss of all or part of the credit for work conducted in association with academic dishonesty.

3. Academic Failure:  The student may receive an “F” grade for the assignment or for the course

4. Suspension or Dismissal:  The student may be suspended or dismissed from the College.

Charges of academic dishonesty brought against a student must be made in writing by a faculty member and submitted to the Academic Director.  The Academic Director will forward the charges to the Dean of Academic Affairs who will review cases of alleged academic dishonesty with an ad hoc committee and make a written recommendation on action to be taken.  Both the faculty member and the student will be advised of the actions to be taken.

Employee Handbook.  The Illinois Institute of Art, fiscal year, 2004.

COURSE VOCABULARY for ART110: Color Theory

Primary Pigment Colors: Red, Yellow, Blue: those hues from which all other colors can theoretically be mixed, you also cannot mix any colors to make them. 

Secondary Pigment Colors: Orange, Green, Violet: hues created by mixing two primary colors together. The secondary colors on the pigment wheel are: R+Y=Orange  Y+B=Green  B+R=Violet 

Tertiary Pigment Colors: hues created by mixing a primary and secondary color together, or the two nearest primary colors located on the color wheel.  The tertiary colors on the pigment wheel are: Red-Orange, Yellow-Orange, Yellow-Green, Blue-Green,  Blue-Violet, Red-Violet

Hue: the color quality identified by color names, such as “red” 

Value: the degree of lightness or darkness in a color.  

Tint: Color mixed with any amount of white; moves towards white

Shade: Color mixed with any amount of black; moves towards black

Saturation (intensity): the relative purity of a color.  The more gray mixed in a color, the lower the intensity or saturation of the color.  A color’s saturation also lessens when mixed with its complement (opposite on wheel). Color can also become de-saturated through the use of more water in the mixture to dilute the hue or pigment.

Tones: Color mixed with gray (low intensity)

Temperature: Warmth or coolness; the degree to which how “hot” or “cool” a color is

Warm Colors : warm colors include reds, yellows and oranges, and are associated with warmth, warm colors generally appear to advance towards the viewer 

Cool Colors : cool colors include blues and greens, and are associated with cool qualities,  cool colors tend to recede from the viewer 

Subtractive Color : color made with pigments, when mixed it becomes darker

Examples: paints, markers, watercolors, colored pencils, printer ink.  Used by Graphic Designers and anyone who needs to print in color.  Light is literally subtracted when it prints.

Additive Color Theory:  Adding light to color to illuminate it.  Used by Multi-media designers and any designer whose work will stay on the computer, television or movie screen.  The primary colors are RGB (Red/Green/Blue-violet).

Color Schemes:

Monochromatic : color combination based on variations in value and saturation of a single hue (adding white, black or gray to the color) Example: blue, navy blue, azure (color is changed by the addition of various amounts of white, black or gray mixed into the color)

Analogous : color combination based on 3 or 4 adjacent hues on the color wheel, creating a harmonious color scheme. Example: Red-Orange, Red, Red-Violet and Violet 

Analogous Complementary: Use of 3 analogous colors and one of its complements in a composition.  Allows for harmony and contrast

Complementary : color combination based on hues that lie opposite each other on the color wheel; when used together at highest intensity they create the highest level of contrast. When mixed together in various degrees they create neutrals. Examples: Red & Green, Yellow & Violet, Blue & Orange 

Tetrad:  Otherwise known as double-complementary.  Made up of two pairs of complements, creating bold, balanced color schemes.  Makes a rectangle or square on color wheel

Triad:  Three colors equidistant on the color wheel.  Creates bold color schemes.  Makes an equilateral triangle on the color wheel.  Example:  the primary triad-red, yellow and blue.

Expressive Color : colors chosen for their emotional impact rather than their fidelity to the standard color 

Local Color : the perceived color of an object under average lighting conditions 

Pantone Color:  A brand of color used and created for the universal numerical method of
color communication.

Color Forecasting:  The study of trends in culture, history, politics and the arts, in order to predict the coming color trends in fashion, interiors, home furnishings and computer design.

Harmony:  Color harmony results from the relationship of similar color elements in a design,  such as monochromatic or analogous color scheme, or close values or color saturations.  Harmonious color schemes are based on similarities.

Contrast: Using color or colors to create emphasis, drama, in a design.   Dynamic contrast attracts attention to the most important area of your composition.  Use value contrast for visual sensation, and color contrast for emotional expression.  Contrasting color schemes are based on differences rather than similarities.

Simultaneous Contrast:  Simultaneous contrast refers to the way in which two different colors affect each other, how one color can change how we perceive the tone and hue of another when placed side by side. The colors themselves don't change, but we see them as altered. Simultaneous contrast is most evident when complementary colors are placed side by side.

Simultaneous contrast was first described by the 19th century French chemist Michel Eugène Chevreul in his famous book on color theory The Principle of Harmony and Contrast of Colors, published in 1839 (translated into English in 1854).

Successive Contrast-the complementary after-image that appears after an object is removed from view.

Atmospheric Perspective- a method used in the creation of recession or illusion of depth by means of color modulation. A way of suggesting the far distance in a landscape by using paler colors (sometimes tinged with blue), less pronounced tones, and vague forms in those areas that are farthest from the viewer. To further enhance this effect, foreground objects are represented in sharply outlined, detailed, often cool, brilliant colors, while background objects are shown in blended, muted, and cool colors. The contrast between the two conveys an impression of depth and distance.
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